Heatherside Junior School - Music
INTENT

At Heatherside Junior School we provide a varied and engaging Music curriculum which enables children to
develop a love and enjoyment for music not just within lessons but also within the school's extra-curricular
opportunities. Music plays an important part in the school's wider curriculum including extra-curricular
activities, collective assemblies, peripatetic lessons and performances. We aim for children to have a good
understanding of what music is through listening, singing, playing, evaluating, analysing and composing across a
wide variety of historical periods, styles and musical genres. We intend children to develop transferable skills
such as confidence, collaborative-working, leadership, creative thinking, problem-solving, decision-making and
performance skills that are vital fo their development as independent learners and can have a wider application
in their lives outside school.

IMPLEMENTATION
Our music curriculum comprises five key strands; performing, listening, composing, the history of music
and the inter-related dimensions of music. These strands are interwoven into cross-curricular units of
work that are taught throughout the school. The music curriculum ensures children sing, listen, play,
perform and evaluate. This is embedded in the music classroom activities as well as in our weekly singing
assembly, choir, recorder club, ensemble, various concerts and performances and the learning of
instruments.

Music is taught on PPA afternoons by a music specialist. In every year group, each class has three one-
hour music lessons over a four-week period. In each lesson, children actively participate in musical
activities drawn from a range of styles and traditions, developing their musical skills and their
understanding of how music works. Lessons incorporate a range of teaching strategies from independent
tasks, paired and group work as well as improvisation and teacher-led performances.

The dimensions of music are taught in classroom lessons so that children are able to use some of the
language of music to dissect it, and understand how it is made, played, appreciated and analysed. In the
classroom, children learn to play a variety of untuned and tuned percussion instruments. Playing
instruments enables children to use a range of methods to create notes, as well as how to read basic music
notation. They also learn how to compose, focusing on different dimensions of music. Where appropriate,
children use music apps to compose and perform. Composing or performing using body percussion and vocal
sounds is also part of the curriculum, which develops the understanding of musical elements without the
added complexity of an instrument.

IMPACT
Children at Heatherside will be confident performers, composers and listeners and will be able to express
themselves musically. They will show an appreciation and respect for a wide range of musical styles and
will understand how music is influenced by the cultural, social and historical contexts in which it is
developed. Children will understand the ways in which music can be written down to support performing
and composing activities. They will demonstrate an enthusiasm for music and be able to identify their own
personal musical preferences.
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Heatherside Junior School

Key Stage Two Music Overview

National Curriculum

Purpose of study

Music is a universal language that embodies one of the highest forms of creativity. A high-
quality music education should engage and inspire pupils to develop a love of music and
their talent as musicians, and so increase their self-confidence, creativity and sense of
achievement. As pupils progress, they should develop a critical engagement with music,
allowing them to compaose, and to listen with discrimination to the best in the musical
canon.

Aims
The national curriculum for music aims to ensure that all pupils:
= perform, listen to, review and evaluate music across a range of historical periods,

genres, styles and traditions, including the works of the great composers and
musicians

= leamn to sing and to use their voices, to create and compose music on their own and
with others, have the opportunity to learn a musical instrument, use technology
appropriately and have the opportunity to progress to the next level of musical
excellence

= understand and explore how music is created, produced and communicated, including

through the inter-related dimensions: pitch, duration, dynamics, tempo, timbre, texture,

structure and appropriate musical notations.

Key stage 2

Pupils should be taught to sing and play musically with increasing confidence and control.
They should develop an understanding of musical composition, organising and
manipulating ideas within musical structures and reproducing sounds from aural memory.

Pupils should be taught to:

play and perform in solo and ensemble contexts, using their voices and playing musical
instruments with increasing accuracy, fluency, control and expression

improvise and compose music for a range of purposes using the inter-related
dimensions of music

listen with attention to detail and recall sounds with increasing aural memory
use and understand staff and other musical notations

appreciate and understand a wide range of high-quality live and recorded music drawn
from different traditions and from great composers and musicians

develop an understanding of the history of music.
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Y3

Music - Substantive Knowledge
The inter-related dimensions of music

Duration

Y4

Y5

Y6

Identify how rhythm patterns fit to
a steady beat and begin to
understand 2 and 4 metre.

Identify and understand how rhythm
patterns fit to a steady beat using 2,
3 and 4 metre.

Identify and begin to understand
more complex rhythm patterns.

Identify and understand more
complex rhythm patterns and metres
counting in 8 and 6 and possibly 5 and

Pitch

Identify steps, leaps and repeated

notes in melodies and begin to
explore different scale patterns, e.g.
pentatonic.

Identify melodic shape and explore
different scale patterns including
major, minor and pentatonic.

Explore, recognise and identify a
range of different scale patterns
including pentatonic, major and the
harmonic minor.

7.
Explore, recognise and identify a
range of different scale patterns
including pentatonic, major, minor.

Tempo

Identify, use and understand getting
faster and slower in finer gradations.

Explore how to use tempi for
expressive effect.

Understand how a wide range of
tempi can be used and manipulated
for expressive effect.

Understand how a wide range of
tempi can be used precisely and

Dynamics

Identify, use and understand getting
louder and quieter in finer
gradations.

Identify families of non-percussion

Explore how to use dynamics for
expressive effect.

Understand how a wide range of
dynamics, including can be used and
manipulated for expressive effect.

manipulated for expressive effects.
Understand how a wide range of

dynamics can be precisely used and

manipulated for expressive effect.

Timbre

instruments and the way they are
played; extend the use of voices and
percussion instruments.

Identify voice types and a wider
range of non-percussion instruments
by family and name: further extend

the use of voices and percussion

instruments.

Identify instruments within families
and different instrumental / vocal
combinations; refine use of voices

and percussion instruments.

Identify voices/instruments within
families. Refine the use of voices
and percussion with intended impact.

Structure

Develop understanding of
conventional structures including
question and answer patterns, echo
and ostinato.

Understand Rondo structure.
Identify the subtler development of
musical ideas - similar but not the
same for example simple theme and
variations.

Explore and use a wider range of
developmental structures e.g. ABA,
Ternary, Rondo and expressive
structures including palindrome.

Use a broader range of
developmental structures and
expressive structures including
minimalist music.

Texture

Identify the use and purpose of
different layers in music heard,
created and performed.

Identify and use different types of
texture including solo, unison,
ostinato parts and simple harmony
(drone, melodic ostinato parts, simple

chords).

Extend the use of texture (simple
harmony) to include consonant and
dissonant clusters of notes and
simple chords as accompaniments.

Use a range of harmonic devices with
greater awareness and understanding
in different musical contexts.




Y3

Music - Disciplinary Knowledge

The interpretation of the inter-related dimensions of music

Respond to, identify, compare and

Y4

Y5

Y6

Listening

contrast sounds and music in
different contexts and for
different purposes. Consider how
music illustrates the composer's
ideas.
(Rap, classical, Superhero - jazz with

rock n' roll beat, Mystic moments -
minimalist electronic, Brazilian folk
music)

Explore the use of the voice as an

Respond to, identify, compare and
contrast sounds and music in
different contexts and for
different purposes. Consider the
devices used by composers
to represent ideas musically.
(Traditional Chinese music, North
American Indian folk song, classical,
calypso music)

Respond to, identify, compare and
contrast music with an awareness of
the music's context and purpose.
Understand and identify why and
how the composer has used key
features / devices.
(Contrasting versions of Twinkle,
ambient music, orchestral
palindrome, West African music)

Respond to, identify, compare and
contrast music with an awareness of
the music's context and purpose.
Understand and identify the
composer’s intent and how this was
achieved.

(God Save the King - classical, world,
new age, pop, minimalist)

Singing

instrument, chant
and sing with a developing awareness
of phrasing
and expression, including rounds,
partner songs and
songs in simple layers.
(Learning Rap, Christmas is Coming
round, Superhero chant, Mystic
Moments - Sun Arise simple layers)

Use the voice as an instrument,
chant and sing with
an increasing awareness of phrasing
and expression
including more complex rounds and
partner songs
and in layers.
(Chinese lantern round, River's
Journey, Amazing Egyptians, Calypso
round)

Extend imaginative vocal use, chant
and sing in layers
including simple part songs, with
expressive interpretation and
awareness of phrasing, style and
context.
(Space - layers & textures, Ukulele 2
singing and playing)

Further extend imaginative vocal
use, chant and sing
in independent balanced parts
(harmony) with expressive
interpretation and awareness of
phrasing, style and context.
(Hey Mr Miller, The National
Anthem with harmony)

Playing

Develop instrumental skills and
techniques and use
them to play with increased accuracy
and growing
musicality.

(Samba rhythms, Christmas is
Coming melody & baseline, In the
Hall of the Mountain King - changes
in dynamics, tempo, Learning to play
the recorder 1.)

Develop fluency when using
instrumental skills and
techniques and play with accuracy
and increased
musicality.

(Chinese lantern pentatonic
melodies, River's Journey melody and
accompaniment, Gamalan
instruments, Recorder 2)

Demonstrate accurate and fluent
instrumental skills
and use them to articulate and
perform with musical
awareness.

(Ukulele 1, Twinkle, twinkle little
star melody and chord,
accompaniment, Space - texture,
timbre, A Bao A Qu - D harmonic
minor scale, Ukulele 2 - singing and

playing, Djembe drumming -

Demonstrate precise and confident
instrumental skills
and use them to articulate and
perform with musical
awareness.

(Music of the 1930s & 40s - play
melody with baseline and chord
accompaniment, God Save the King -
play 6 major scale and short
melodies from stave notation,

polyrhythms)

Ukulele 3 & 4)




Understand, select and use a range

Notating

Identify and use a range of graphic
notation including
basic rhythm and pitch notation.
Introduce basic stave notation.
(Christmas is Coming - Ta, Titi

Understand and use detailed graphic

notation. Use
basic stave notation.

(Chinese Lanterns - pentatonic scale,

ostinatos, C major scale, Superhero
ostinatos, Mystic moments - graphic
notation, In the Hall - crotchets,
quavers. Learning to play the
recorder 1 - minim, semibreve,
crotchet rest)

River's Journey - detailed graphic
notation, Recorder 1 - stave
notation)

Understand, select and use a range
of notation for
specific purposes including detailed
graphic notation
and core stave notation.
(Remember to Twinkle - stave

notation, A Bao A Qu - notate

melodic palindrome)

of notation for
specific purposes including precise
graphic notation
and stave notation with time
signatures.

(Music of the 1930s & 40s - revision
of treble clef stave notation, time
signatures, Ukulele 3 - changing
chords, God Save the King - notate G
major melodies)

Rehearsing
and
performing

Develop basic individual and group
rehearsal skills including memory and
recall. Recognise why and when to
improve. Begin to develop an
awareness of how to present a

Use individual and group rehearsal
skills including memory and recall.
Perform from simple notation.
Recognise which improvements need
to be made. Develop an awareness of
how to present a performance.

Recognise which refinements need to
be made and explore a range of
different rehearsal strategies.

Develop an awareness of how to plan
and present a performance.

Recognise which refinements need to
be made and know how to make
them. Develop an awareness of how
to plan and present a performance.

performance.




